
Where do you head next?

I’ll be in LA this weekend for an exhibition of my 
students from Tijuana, we’re part of an youth 
empowerment organization called Las Fotos 
Project, connecting artists & photographers with 
young women to explore ideas of social justice, self-
exploration & community involvement.

 

What is your next project?

In July I’ll be exploring Judy Chicago’s Art Education 
archive at Penn State to incorporate her theories 
& practices in feminist participatory art pedagogy 
into my work here on the West Coast. And I just 
received a grant from the California Arts Council to 
build a living transborder archive of student/youth 
documentation of their daily aesthetic experiences 
on the US-Mexico border!

 Are you working on something right now?

Besides teaching with Las Fotos Project, I work with 
another youth participatory photography program 
in San Diego call The AjA Project. My group of 
18 East African young women are about to open 
three exhibitions of their photography exploring 
themes of self-representation & their experiences 
with Islamophobia. I’m also in my second year of my 
DIYMFA program with a cohort of artists in LA, NY 
and Chicago who are all working on independent 
projects. Mine is a self-exploratory photography 
project based on the beach where I live in Tijuana, 
which someone once told me was a portal — trying 
to figure out to what/where! In the end it will be a 
book with an exhibition, visualization of two years 
of self-directed studies. I’m always too busy!

 

When did you develop your passion for clothes 
and textiles?

My mom always was interested in fashion and 
textiles, I would hide in her closets and read her 
fashion magazines, she would dress me in cute 
outfits. I developed my own style pretty early, I went 
through a stage where I only wanted to wear black 
and white and I would get pissed when other girls 
had the same Gap t-shirt as me — scary! In high 
school I would wear my grandfather’s pants that I 
found in the junk room in my grandmother’s house, 
my mom’s old bell-bottoms, boy scout uniforms, 
anything to be rebellious and weird. On both sides 
of my family the women are knitters, embroiderers, 
lace-makers, lots of handiwork, so from a young 
age I learned cross-stitch, knitting, crochet. I just 
loved the colors and possibilities at the fabric store 
but I never had the patience to sit and sew! I had 
more patience searching through piles of clothes in 
dirty thrift stores for a special treasure. I continued 
collecting vintage and textiles while studying in 
Portland, OR and in Munich and when I moved to 
San Francisco I started working in fashion, shooting 
and styling, and I realized how awesome it was to 
have a job where dressing up and taking a good 
picture could make you money.

 

Was there a special moment when it caught you?

I don’t know if there is any particular moment but 
I do remember when I was about 14 going to the 
thrift store on New Year’s Eve for something to wear 
that night and finding an amazing bejeweled silver 
brocade 60s mini dress in the lingerie section…and 
I thought, WOW there must be a god if this thing 
just came to me right in my time of need — what 
are the odds! :)

 

What is it about clothes that captures you?

For a long long time I felt that clothes were a way 
to express my personality, my essence. I still feel 
like that, but I have learned that being comfortable 
and practical and be able to move and feel good, 
that’s very important to me. I can never wear shoes 
that don’t work for my lifestyle, nor fabrics. But I still 
always believe in the integrity of every piece — if 
it’s not amazing, the fabric, the cut, it’s totally not 
worth having. Every piece is still unique and special, 
no room for BS in my closet!

 

I would like to ask you a few questions about 
your work! How did you start your practice?

I have taken photos since I was about 13. Recently 
I found some images I took when I was 9 or 10 for 
a school project about columns — I had to take 
photos of doric, corinthian, whatever columns on 
houses in my neighborhood. I realized that a lot of 
my photographic style has been very much about 
collecting, photographing the same thing over 
and over and over and developing collections of 
images of various things that interest me visually. 
The clothing tags are a good example of that search 
for patterns in my daily life.

 

When was the first time where those tags called 
your attention?

I always admired the tags on the oldest pieces, I 
collected vintage clothing for a long time and was 
always fascinated by the garment workers union 
tags, there was so much history. “Made in East 
Germany” or “Made in the Colony of Hong Kong” 
— world history. I have a lot of my grandmother’s 
dresses that she had custom made in Palestine 
before the establishment of the state of Israel. Each 
garment has an incredible story and the tags are 
small clues to a much larger picture.

 

Where do you find those tags?

They’re all from various clothing I’ve found at 
fleamarkets, thrift stores, free bins around the world!

Are you particularly looking out for special tags 
or do you discover them after you buy your 
clothes.

I only own a few of these pieces, most of them I 
take the picture and move on. It helps with the urge 
to buy buy buy, now the picture is enough for me. I 
look for oddity, something unique or funny, and then 
started realizing the irony in a lot of their meaning 
— “As U Wish” “Shameless” “Modern Reign” “The 
Foreign Look” — there’s so much cultural anxiety 
that is played out in the simple clothing tag!!

At what point did you start to collect them?

I think the first of these photos is from 2012, that was 
probably the first year my phone had a camera :)

I know that you have a special practice like a 
ritual of using clothes among your journeys. Can 
you tell us more about it?

I used to really like to take things with me to trade 
with people along the way. My mom told me about 
someone who would bring old underwear while 
traveling and leave them in the hotels —ha! I guess 
it was kind of inspired by that, I would trade with 
friends or strangers and bring home treasures, or 
gift stuff to friends who hosted me. It’s like in certain 
places when you give a compliment the person will 
just give you the thing off their back! I also always 
bring something from my grandmother and my 
mother when I travel, like my talisman, token pieces, 
mostly jewelry. I’ve lost so many pieces along the 
way too — a really beautiful cotton handkerchief 
on the street in Berlin, a polka-dot tanktop that 
fell off the balcony in Girona, a scarf a friend made 
for me at a bar in Oaxaca. But you know it’s just 
like that — things come and go and you find them 
again or you find their twin or you forget and it 
doesn’t even matter. When you spend so much 
time at fleamarkets you know half of those things 
are stolen or lost or forgotten, but you give it a 
new life. It really is the “one person’s trash, another 
one’s treasure” phenomenon. In fact, right now I’m 
wearing a sweater my friend just gave me the other 
day. We went out for breakfast and I wanted to stop 
by the thrift store in front of the restaurant. She 
was like, “Wait, I have a ton of my stuff in my car, 
come check it out!” So I pulled out a whole summer 
selection of items from her trunk and had a deja 
vú moment, like, wow, I think this happened in a 
dream or something before… it’s like that. Objects, 
clothes, they come to us and the leave us and they 
form part of our stories or our skin, but they also 
go on to have other lives, and chances are we have 
crossed them before somewhere. There are no 
coincidences, it’s all part of the cycle.
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As far as I remember you always worked 
in the fields like art and fashion! What is it 
about that fascinates you? Can you combi-
ne those two in your works?

I love working with art & fashion! We just did 
self-portraits in my class in Tijuana and I‘m 
trying to share with my students the idea of 
expressing yourself, who you are, through 
your image-- that includes what you wear, 
your hair, makeup, your attitude -- it‘s all 
about accepting your weirdness and others‘ 
weirdness and that will bring about peace! Art 
and fashion go hand in hand because they‘re 
about interpreting what you see around you, 
processing it, and producing something that 
helps others understand a little bit more 
about how you view the world. If we could 
all just step into each others‘ shoes for just a 
day we would have much more empathy and 
understanding.

Do you think that art has an strong impact 
on fashion and vice versa? Can you tell us 
about a project in the past with an overlap 
in those two fields?

Although my work has moved out of the fashi-
on realm and more into education, I still shoot 
for small, women-owned fashion businesses 
that I believe are deeply inspired by and re-
lated to art. I shoot for my friends at Metier, 
a jewelry shop in San Francisco that focuses 
on antique jewelry and small designers, their 
whole process of searching for and sharing 
treasures is a form of art in itself. Las year I 
shot a summer bikini campaign for a clothing 
designer in Tijuana, Bonita, where we just ran 
around on the beach in San Diego and shot 
a friend who is a surfer and model. Just inte-
grating my everyday life with my work I see 
as my art. And working with other women is 
always inspiring because we can look at a lot 
of different art and fashion references, get 
inspiration from everyday life, travels, books, 
etc. and then work together to create another 
beautiful image. It‘s always a pleasure to work 
with other artists as a photographer because 
it‘s about collaboration and refining the ed-
ges to produce something as a team.

There is no doubt that fashion and art are in-
tertwined at very complex levels. I think pho-
tography is a special kind of artmaking when 
it comes to fashion because from its incepti-

on, photography has been used to document 
and explore fashion-- from the Victorians to 
the Surrealists to the early Vogue and Bazaar 
days to contemporary internet teen fashi-
on phenomena. Because the female form is 
such a consumable image, fashion goes hand 
in hand with photography and is an effective 
tool in presenting fantastical worlds that we 
want to be a part of. I began to move away 
from fashion photography because it is such 
a powerful tool of rampant consumerism -- 
the image is what convinces us that we need 
those shoes or that handbag. But I am still 
moved deeply by the colors or textures in a 
Prada ads, Guy Bourdin is one of my favori-
tes, the Irving Penn shots of Issey Miyake are 
not just about making money -- they‘re about 
exploring shape, form, texture, identity, etc.

Thank you so much for sharing your experi-
ences and thoughts with us! 

We wish you all the best for your ongoing 
projects!!!
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